SISTERS

a film by Peter Entell 72 minutes

SYNOPSIS

“Sisters” is a story of abandonment and discovery, of silence and of sharing, of how
fate has shaped the lives of three women and of how their efforts have changed their
lives. One day, six-year-old Shelly followed her classmate Sian home from school.
They grew up like sisters. Thirty years later Shelly discovers that she has a biological
sister named Linda. An intimate and compelling story of adoption and friendship; three
women whose lives were profoundly changed by the events of June 25, 1954 ...




DIRECTOR’S NOTE

Sisters is the story of three women whose lives were profoundly changed by the events of
June 25, 1954. On this day in Australia, Shelly Dymond was born on the kitchen floor of a
workers hostel in Australia, into a poor family. She was then taken to hospital and put up for
adoption.

Shelly’s older sister Linda, five years old, was there in the kitchen and witnessed the birth of
her sister. It haunted her for the next thirty five years. Was it her imagination? Did she dream
it? She couldn’t say for certain that it had actually happened — no one in her family ever talked
about the events of that day.

Shelly only learned that she had been adopted when she was in her thirties — no one had ever
told her either. During her childhood, her adoptive mother remarried a man who found a job
in Geneva. Shelly was 6 years old when she moved from Australia to Switzerland where she
grew up. Sian was 9 years old when Shelly followed her home from school. As time past, they
became best friends. Shelly didn’t have a stable family life and spent a lot of time with Sian’s
family. “We kind of adopted her and she adopted us.”

The director, Peter Entell, is in a unique position to make this film. He has known Sian and
Shelly for more than forty years. Sian is the director’s wife. When he and his wife arrived at
the Geneva airport on the first of August, 1975, it was Shelly who picked them up. The
protagonists open up and tell their story with the trust that such closeness brings. At the same
time, the director brings his forty years of professional experience as a filmmaker that allows
him the distance to tell such intimate stories. Shake the Devil Off, Josh’s Trees, and A Home
Far Away — all quite personal films — have won a number of international awards.



Peter Entell, the director:

“The theme of researching one’s origins is very important to me. The story revolves around
scenes of life where I was able to film authentic and intimate moments. My intention has been
to edit the story to underline the tension and bring out the suspense. From the beginning, one
can feel that a deep vulnerability is hidden. I want to respect the sensitivity that emerges from
this experience and, above all, to approach the characters with restraint and decency. I have
been close to them for many years. At the same time, I maintain a certain distance that allows
the viewer to enter their privacy without being voyeur.”

FILMING
St-Cergue / Eysins (Nyon), Switzerland

Australia

CAST

Sisters is told from the point of view of the three protagonists, each telling the story in her
own distinctive way.

Sian, Shelly and Linda



SHELLY, the adopted sister, the clown

Shelly is the clown putting on the happy face, hiding the pain inside. Her closely-bonded
relationship with Sian is childlike in nature, like two puppies playing together all the time. As
adults, the two remained as childhood girlfriends.

Though she may look just like her biological sister Linda, they have very different
personalities. While Linda tells the story full of emotion, Shelly remains very contained. As
Shelly exclaims upon learning that she was adopted : “I just went to automatic, which I am
very good at, shutting down but keeping a very normal face on the outside.” Actually one can
read volumes in her face.

Excerpts:

SHELLY : Iris just patted me on the knee and said that her husband has been wanting to tell
you something for a long time. And I just looked at him but the big wuss couldn’t come out
and say it. So she just looked me in the eye and said, “Actually, he has been wanting to tell
you for a long time that you 're adopted.” I got back into my car, burst into tears and spent the
best part of the rest of the night driving around. The next six months were basically a blur.

PETER : Did you have any inkling, any indication in those thirty years that you had been
adopted?



SHELLY : No. I had no inkling as such. There was no physical evidence. I don’t remember a
conversation, anything like that. But I do remember a whole heap of little tips of information
in my brain. Because to a few my friends I'd always said, “There’s something missing in my
life.” But whenever they said, “What is it?”, I'd say, “I don’t know.”

SHELLY : I am very disappointed and I still have a lot of problems coming to terms with the
fact that someone out of my control actually controlled my destiny, took that power away from
me. Your parents choose your destiny right from the word Go. Where they live, what they do,
where they come from, determine where you are going to go in the future. Nevertheless that
choice of having me adopted at that early stage changed my life.

Shelly with her adoptive mother



LINDA, the older sister, the emotional one

It's essentially Linda who tells the story and perhaps she is the one who touches the viewer the
most. She looks inside herself and has the ability to convey her emotions and relive her pain
and joy in front of the camera. The heart of the film comes into action at these moments.

Does Linda have a baby sister? For forty years, she can’t confirm whether this thought is just
her imagination, a dream or real. She is haunted by the thought of this imaginary sister and
Linda does everything to make her real. The path is usually the reverse — normally it is the
adopted person who searches for his or her family of origin.

LINDA : [ had decided to contact my father who I hadn’t seen for 25 years after he had
divorced my mom. He wasn’t a very nice man and I had lots of dreadful memories of him. My
father was very ill. He had cancer. My mother is an alcoholic. I thought I had accepted what
he had done to my mom. He was a drunk and he had other women and he beat her and I lived
with that as a child.

I couldn’t speak to my mom. She was in a very bad state at the time. She was drinking heavily.
She was often unconscious for three days at a time. So I decided to call my father and I said to
him, “I am going to ask you a question and you are going to think that I'm crazy, but you
need to tell me the truth. I have to know the truth. Please tell me.” He said, “Certainly I will. [
will if I can.” And so I asked him, “Did I have a sister who was adopted at birth?” And he
didn’t answer me. There was this silence on the other end of the phone. I started to cry. And [
sobbed and sobbed and sobbed again. When I stopped crying, he said to me, “How do you



know?” and I said, “I don’t know how I know. I just know.” And I said, “Please tell me. Tell
me what happened.” And he said, “The baby was born on the kitchen floor. We were living in
a migrant hostel at the time. The baby was born on the kitchen floor and you witnessed the
birth. Then the baby and your mother were taken to hospital. Your mother came back but the
baby never did.”

For all of those years, for 41 years, that was in my subconscious and I never verbalized the
feelings that I had those three or four times when I had thought it. And so I needed to find this
person. I didn’t have any information other than the fact that the baby was born on the floor
and taken to hospital.

The biggest thing that I think about and I try not to focus on is that we were robbed, for want
of a better word, of all of those years as sisters. We didn’t grow up together and we should
have.



SIAN, soul mate, the witness

Shelly (8 years old) with Sian (11) on the right, in St. Cergue, Switzerland

Sian is Shelly’s dear friend who spent many years through adolescence and young adulthood
together with her. The relationship between Shelly and Sian is a sounding board to understand
the impact of the meeting between the two biological sisters. Sian is the one who recounts to
Linda the many years that Linda missed her little sister.

SIAN : I never realized ... I always thought Shelly was a happy clam ... which is the way she
presented herself. She didn’t talk about it, she didn’t complain about it, until a lot later ...

I don’t know which one of us said it first. It came later when we were adults, but we started
saying to each other that we were like sisters. Especially since neither one of us — as far as
we knew — had a real sister. For me it was to have someone who grew up with me, who
understood what I'd been through as a child. And someone 1'd felt very close to, someone
who knew my family, who lived with us, someone I could share almost anything with. There’s
nothing like a sister! It’s a wonderful thing.



1’d pick her up at the airport every two years for her month’s vacation. She would be all
smiles. She’d come back to the house and spend the whole month having fun, enjoying being
with my mother, my brother, you. Going to the mountains, going skiing, going bicycle riding,
and joking and joking. Sometimes I would tell her about my personal problems. I would
confide in her. She was a very good listener. But I noticed that she didn’t reciprocate. Like I
would say, “So Shelly, how are things going with you?” And she’d say, “Oh, fine.” And I'd
say, “Well, er, have you met anyone?” She’d say, “No, but everything’s Okay.” “How'’s
work?” “Oh, it’s fine.” And then I'd press her a little bit and she’d say, “Well, yeah, yeah,
I've had a few problems, but I'm coping.” She’d never ever get emotional. This would go on
for a whole month. And then we’d take her to the airport for her flight back to Australia, and
she’d turn to say goodbye and it was like Niagara Falls. Her eyes would turn all red and she
would burst into tears. We'd say goodbye and she would be in floods of tears, tears, tears.
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PRESS

SISTERS

Les sceurs

SYNOPSIS

The scene is as familiar to us as if we had been there ourselves:
a birthday party caught on a camcorder, a cake, laughter and
the complicity of those who share a story. Thus opens the film,
close to these three sisters who do not share the same surname.
What binds Shelly, Sian and Linda? To tell their story, says Peter
Entell behind the camera, he should have started seven years
beforehand when Shelly and Linda spoke to each other for the
first time. Nevermind, let us go back even further, 10 the village in
Switzerland where Sian and Shelly grew up. And from there,
reconstruct in fragments their intersecting destinies over several
decades, from Australia to Switzerland. The film works through
the ties that connect them——biological or not—in a narration
that retains suspense without ever neglecting delicacy, leaving
grey areas here and there from which the enigmatic, one of a
kind personality of Shelly emerges. A reflection on friendship,
destiny, and on everyone’s capacity to influence fate, Sisters
once again demonstrates Peter Entell's talent for capturing the
intimate in order to make it universal.

Céline Guénot

Section: Burning Lights

Length: 72
Country: Switzerland
Year: 2018
Languagel(s): English

Peter Entell
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SISTERS

Les sceurs

SYNOPSIS

La scéne nous est aussi familiere que si nous y avions été : une
féte d'anniversaire capturée par un caméscope, un gateau,
des rires et la complicité de ceux qui partagent une histoire.
Ainsi s'ouvre le film, au plus prés de ces trois sceurs qui n'ent pas
le méme nom. Quest-ce qui lie Shelly, Sian et Linda ? Pour
raconter leur histoire, dit Peter Entell derriére la caméra, il aurait
fallu commencer il y a sept ans quand Shelly et Linda se sont
parlé pour la premiére fois. Peu importe, retournons encore plus
loin, dans le village de Suisse ou Sian et Shelly ont grandi. De
|&, reconstituant par bribes leurs parcours entrecroisés sur
plusieurs décennies, de |'Australie @ la Suisse, le film déroule les
liens qui les unissent - biologiques ou non — en une narration
qui ménage le suspense sans jamais se départir de sa
délicatesse, laissant ¢d et I des zones d'ombre d'ol émerge la
personnalité fantasque et énigmatique de Shelly. Réflexion sur
I'amitié, le destin, et sur la capacité de chacun & infléchir le
sort, Sisters démontre encore une fois le talent de Peter Entell &
saisir l'intime pour le rendre universel.

Céline Guénot

Section: Burning Lights

Durée: 72'

Pays: Suisse
Année: 2018
Langue(s): Anglais
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SISTERS

Les soeurs

SYNOPSIS

Die Szene ist uns so vertraut, als selen wir dabel gewesen: eine
ven einer Videokamera eingefangene Geburtstagsfeier, ein
Kuchen, Lachen und die Vertrautheit derer, die eine gemeinsame
Geschichte haben. So beginnt der Film, ganz nahe an den drei
Schwestern, die nicht denselben Namen tragen. Was verbindet
Shelly, Sian und Linda? Um ihre Geschichte zu erzahlen, sagt
Peter Entell hinter der Kamera, hatte man vor sieben Jahren
beginnen mussen, als Shelly und Linda zum ersten Mal
miteinander gesprochen haben. Gehen wir ruhig noch etwas
weiter zurlick, in daos Dorf in der Schweiz, in dem Sion und Shelly
aufgewachsen sind. Von dort ausgehend, setzt der Film
Bruchstlcke ihrer verflochtenen Geschicke Uber mehrere
Johrzehnte wieder zusammen, von Australien bis in cie Schweiz,
und entfaltet die Bande, die sie einen - biologisch oder nicht, in
einer Erzahlung, die Spannung aufoaut, ohne je ihr Feingefihl zu
verlieren, hier und da Grauzonen l&sst, cus denen die
eigenwillige und ratselhafte Persdnlichkeit Shellys ouftaucht.
Sisters, eine Reflexion Uber Freundschaft, Bestimmung und Uber
die Fahigkeit eines jeden, dem Schicksal eine andere Wendung
zu geben, stellt einmal mehr das Taolent Peter Entells unter
Beweis, das Intime zu greifen, um es universell zu machen.

Céline Guénot

Sektion: Burning Lights

Lange: 72

Lond: Switzerland
Jaohr: 2018
Sprache(n): Englisch

VAR Premierenstatus: World Premiere
VdR Ausgabe: 2018
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The film “Sisters” by local filmmaker Peter Entell focuses on three women, two
of them biological sisters and the other, Sian, a childhood friend from
Switzerland. Throughout the years Sian has become like a sister to Shelly when
she came to live in St-Cergue as a young child from Australia. The opening
scene begins at a birthday party in Switzerland which is being held for Shelly.
Here she is visiting as an adult, blowing out candles, opening presents,
surrounded by old friends and all seems well. We see the two girls reminiscing
about their childhood which seemed a happy one. They played in the snow, they
wander around the village, visiting their old school, pointing out where they
hung their coats in the hallway, how they had to take their shoes off before
entering their Swiss classrooms, it all seems idyllic until we hear the voice of
Sian saying “I never realised. I thought she (Shelly) was a happy clown, at least
that’s the way she presented herself. She didn’t talk about it, she didn’t
complain about it until a lot, lot later” .

Then it’s revealed that the happy childhood wasn’t all that it seemed. There is a
darker side to it all and here, Linda, her biological sister takes up the story. The
laughter and happiness in the scenes before suddenly turn into a sad, intimate
moment in the film.

The destinies of the sisters in St-Cergue and Australia were shaped by events
and circumstances that changed their lives forever. These have been poignantly
observed in the film that will be screened this weekend.
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VISIONS DU REEL 2018
FRRI
Critique : Les Soeurs

par GioraiA DEL Don




Trois ans aprés Comme la rosée au soleil [+], Peter Entell est de retour au festival
Visions du réel (dans la nouvelle section Burning Lights, dédiée a I'expérimentation de
nouveaux langages cinématographiques) avec Les Soeurs [+], un film au théme aussi
simple que profond : celui des relations entre soeurs.

Le point de départ de son enquéte, sa pierre de touche, sont trois femmes (Shelly, Sian
et Linda) qui se sont instinctivement, a travers série d'événements dus a la chance,
reconnues comme sceurs, de cceur, de sang, de vie. D'emblée, Les Soeurs séme sur son
parcours des tas de petites inconnues qui piquent la curiosité. Pourquoi le film s'ouvre-t-il
sur les images d'une joyeuse féte d'anniversaire a l'allure résolument années 80 ? Qui
sont les personnes présentes, et surtout qui est la reine de la féte, qui capte tout de suite
notre attention ? Au lieu de nous guider, la voix off du réalisateur semble s'amuser a
amplifier le mystére, qu'il incombe au spectateur-enquéteur de découvrir.

Ce qui est certain, c'est que dés l'instant ou la personne qu'on féte, Shelly, apparait a
I'écran tout change : I'atmosphére s'illumine, et le rideau se léve sur un clown triste dont
on aurait trés envie de se rapprocher. Pour ajouter une dose supplémentaire de mystére,
Peter Entell suggére, de derriére sa caméra, qu'en réalité il serait préférable de
commencer I'histoire au moment de |la premiére rencontre entre Shelly et Linda, en 2011.

Etant entendu cependant que ce n'est pas de cette maniére que le réalisateur a décidé
de construire son récit : au lieu d'avancer de maniére linéaire, c'est plutdt un récit de
carrefours. De croisées des chemins ou de choix (faits ou subis) qui vont déterminer les
parcours des trois "soeurs" de coeur que Peter Entell nous donne a connaitre.

Apres l'intimité de la féte d'anniversaire du début, le film nous fait remonter encore
davantage dans le temps, jusqu'au petit village suisse ou Shelly et Sian se sont connues
et ou elles ont passé leur enfance. Une question se pose : pourquoi, dans ce petit village
bucolique de montagne, tout le monde (ou du moins tous les gens que le réalisateur nous
montre) semble parler anglais a la perfection ? Quel lien y a-t-il entre I'Australie, toujours
présente dans le récit, et la Suisse, gardienne des souvenirs d'une enfance dorée ? Plus
le film avance et plus les petites ombres mystérieuses qui planent sur le personnage de
Shelley se multiplient — des ombres qui au lieu d'annoncer une tempéte, semblent servir
de refuge pour se protéger d'un soleil trop aveuglant. Pour éclaircir ces angles obscurs
ou les paroles de Shelly ne s'aventurent jamais, Sian et Linda sont |a. Elles sont comme
les gardiennes d'un monde intime dont elles-mémes ne connaissent pas tous les secrets.
Avec affection et respect, Sian et Linda et le réalisateur lui-méme protégent une énigme
qui représente I'essance méme de Shelly, privée du droit de choisir quel cours donner a
sa propre vie.

En partant d'une situation due a une série de circonstances incroyables (une adoption
tenue secréte, une sceur dont on ne connaissait pas I'existence, I'amitié merveilleuse et
précieuse qui en découle, en quelque sorte), Entell reparcourt a rebours le cours
d'histoire extraordinaire. Le résultat est un portrait qui présente trois femmes
merveilleuses, complexes, fachées, combatives et (enfin) libres. Trois femmes échappant
a tous les schémas qui semblent tout droit sorties des pages d'un best-seller.

Les Soeurs a été produit par Show and Tell Films (qui s'occupe aussi des ventes du film),
RTS et SRG SSR.
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VISIONS DU REEL 2018
HUOSN
Review: Sisters
by Gioracia DeL Don




Three years after his Like Dew in the Sun [+], Peter Entell is back at Visions du Réel (in
the new Burning Lights section, dedicated to experiments with new film languages)

with Sisters [+], a film whose topic is as simple as it is profound: that of the relationship
between sisters.

The starting point and cornerstone of his investigations are three women (Shelly, Sian
and Linda), who instinctively, and thanks to a series of fortunate happenstances,
recognised each other as sisters: sisters of the heart, of the blood and of life itself. Right
from the get-go, Sisters scatters an array of small unknowns in its wake, which pique our
curiosity. Why does the film open with images of a cheerful birthday party that has a
decidedly eighties vibe to it? Who are the people we see there? But above all, who is the
birthday girl who immediately grabs our attention? Instead of guiding us, the director’s
voiceover seems to take pleasure in amplifying an initial enigma that is up to us viewers-
cum-detectives to resolve.

What is certain is that from that initial moment when the birthday girl, Shelly, appears on
screen, everything changes: the mood lightens and the curtain rises on a rather glum
clown whom we would love to get a closer look at. Throwing in an extra dose of mystery,
Entell suggests, from behind the camera, that actually it might have been better to begin
the story with the first encounter between Shelly and Linda (which took place in 2011).

But of course, this is not the way in which the director plans to construct his tale, which
instead of unfolding in linear fashion, plays out more like a story peppered with junctions
— junctions or choices (either made or endured) that define the life journey of the three
sisters of the heart whom Entell has decided to shine a light on.

From the cosiness of the initial birthday party, the film leads us even further back into the
past, until we arrive at the tiny Swiss village where Shelly and Sian met one another and
spent their childhood. But why does everyone (or at least the characters whom the
director decides to show us) in this bucolic, alpine hamlet seem to have a perfect grasp of
spoken English? What link is there between Australia, ever present in the story, and
Switzerland, the keeper of memories of a golden childhood? The further the film
advances, the more intense the mysterious little shadows looming over Shelly’s character
become. Shadows that, instead of heralding a storm, seem to shelter her from the
blinding sun. Sian and Linda, the guardians of a private world — of which not even they
know all the secrets — take it upon themselves to brighten up these dark corners, where
Shelly’s words never venture. With respect and fondness, Sian and Linda, just like the
director, take care of this enigma that is Shelly’s very essence, robbed of the right to
choose the course of her own life.

Beginning with the result of a series of incredible events (an adoption kept secret, a sister
whose existence she had no idea of, and a wonderful, precious friendship that, in a
sense, is a result of these circumstances), Peter Entell attempts to retrace the course of
an extraordinary story, in reverse. What emerges is a portrait of three magnificent,
complicated, angry, pugnacious and (finally) free women. Three women who are out of
the ordinary and who seem to have jumped straight out of the pages of a bestseller.

Sisters was produced by Show and Tell Films (which is also overseeing the international
sales), RTS and SRG SSR.
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VISIONS DU REEL 2018
PRI
Recensione: Sisters

di GioraiA DeL Don




Tre anni dopo il suo Comme la rosée au soleil [+] Peter Entell torna a Visions du réel
(nella nuova sezione Burning Lights, dedicata alla sperimentazione di nuovi linguaggi
cinematografici) con Sisters [+], un film dal tema tanto semplice quanto profondo: quello
della relazione fra sorelle.

Il punto di partenza e il fulcro della sua indagine sono tre donne (Shelly, Sian e Linda)
che si sono istintivamente e grazie ad una serie di fortunati eventi riconosciute come
sorelle: di cuore, di sangue, di vita. Sin dall'inizio Sisters dissemina sul suo cammino
tante piccole incognite che stuzzicano la nostra curiosita. Perché il film si apre sulle
immagini di un’allegra festa di compleanno dalle parvenze decisamente “eighties”? Chi
sono le persone presenti ma soprattutto chi & la festeggiata che da subito capta la nostra
attenzione? Invece di guidarci, la voce del regista fuori campo sembra divertirsi a
amplificare un primo arcano che spetta a noi spettatori-investigatori svelare.

Quello che & certo, & che dal primo momento in cui la festeggiata, Shelly, appare sullo
schermo, tutto cambia: 'atmosfera s’illumina e il sipario si alza su un clown triste che
vorremmo tanto avvicinare. Per aggiungere una dose supplementare di mistero Peter
Entell suggerisce, da dietro la cinepresa, che in realta sarebbe stato meglio cominciare la
storia dal primo incontro fra Shelly e Linda (che ha avuto luogo nel 2011).

Ben inteso perd questo non & il modo in cui il regista intende costruire il suo racconto che
invece di avanzare in modo lineare si delinea pitl come una storia a bivi. Bivi o scelte
(fatte o subite) che definiscono la traiettoria vitale delle tre Sisters di cuore che Peter
Entell ha deciso di portare alla luce.

Dall’'intimita della festa di compleanno iniziale il film ci fa viaggiare ancora piu lontano nel
passato, fino al piccolo villaggio in Svizzera dove Shelly e Sian si sono conosciute e
hanno trascorso la loro infanzia. Ma perché in questo paesino bucolico e montano tutti (o
almeno i personaggi che il regista ci mostra) sembrano parlare alla perfezione inglese?
Che relazione c’e fra I'Australia, sempre presente nel racconto, e la Svizzera, custode dei
ricordi d’un infanzia dorata? Piu il film avanza e piu le piccole e misteriose ombre che
planano sul personaggio di Shelly aumentano. Ombre che invece di annunciare un
temporale sembrano servirle da rifugio contro un sole troppo accecante. A rischiarare
questi angoli oscuri, dove le parole di Shelly non si avventurano mai, ci pensano Sian e
Linda, custodi di un mondo intimo di cui nemmeno loro conoscono tutti i segreti. Con
rispetto e affetto Sian e Linda, cosi come il regista, si prendono cura di un enigma che
rappresenta I'essenza stessa di Shelly, privata del diritto di scegliere quale corso dare
alla propria vita.

Partendo dal risultato di una serie di incredibili circostanze: un’adozione tenuta nascosta,
una sorella di cui non si conosceva l'esistenza e un’amicizia meravigliosa e preziosa che
ne € in un certo senso il risultato, Peter Entell cerca di ripercorrere a ritroso il corso di una
storia straordinaria. Il risultato & un ritratto di tre donne meravigliose: complesse,
arrabbiate, combattive e (infine) libere. Tre donne fuori dagli schemi che sembrano uscire
direttamente dalle pagine di un best seller.

Sisters & prodotto da Show and Tell Films (che si occupa anche delle vendite), RTS e
SRG SSR.
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Tres afios después de su Comme la rosée au soleil [+], Peter Entell regresa al festival
Visions du réel (concretamente a la nueva seccién Burning Lights, dedicada a la
experimentacion con nuevos lenguajes cinematograficos) con Sisters [+], una pelicula
con un tema tan sencillo como profundo: el de la relacién entre hermanas.

El punto de partida y el nicleo de su investigacion son tres mujeres (Shelly, Sian y Linda)
reconocidas como hermanas instintivamente y gracias a una serie de afortunados
acontecimientos. Hermanas de corazén, de sangre, de vida. Ya desde su arranque,
Sisters esparce a su paso pequefias incognitas que despiertan nuestra curiosidad. ¢ Por
qué comienza la pelicula con las imagenes de una alegre fiesta de cumplearios con un
tono y un aspecto decididamente ochentero? ;Quiénes son las personas presentes y,
sobre todo, quién es esa persona que subitamente ha atraido nuestra atencion y en cuyo
honor se celebra semejante fiesta? En lugar de guiarnos, la voz del director fuera de
campo parece divertirse amplificando un primer arcano que nos toca a nosotros,
espectadores-investigadores, desvelar.

Lo que esta claro es que, desde el primer momento en que aparece en la pantalla Shelly,
la chica de la fiesta, todo cambia: la atmdsfera se ilumina y el telén se alza sobre un
payaso triste al que querriamos acercarnos. Para afiadir otra dosis de misterio, Peter
Entell sugiere, desde detras de la camara, que en realidad mejor seria contar la historia
desde el primer encuentro entre Shelly y Linda (que tuvo lugar en 2011).

Naturalmente, este no es el modo en que el director pretende construir su relato: en
efecto, en lugar de avanzar de manera lineal, la narracién se bifurca. Bifurcaciones o
decisiones (tomadas o padecidas) que definen la trayectoria vital de las tres Sisters de
corazon que Peter Entell ha querido poner bajo los focos.

Desde la intimidad de la fiesta de cumpleafios inicial, la pelicula nos lleva ain mas lejos
en el pasado, hasta el pequefio pueblo en Suiza donde Shelly y Sian se conocieron y
pasaron su infancia. Ahora bien, ¢ por qué en este pueblecillo bucélico de montafa todos
(o al menos los personajes que el director nos muestra) parecen hablar perfectamente
inglés? ¢ Qué relacion hay entre Australia, omnipresente en el relato, y Suiza, centinela
de recuerdos de una infancia dorada? Cuanto mas avanzamos en el metraje, mas
aumentan las pequefnas y misteriosas sombras sobre el personaje de Shelley. Sombras
que en vez de anunciar un temporal parecen servirle de refugio contra un sol demasiado
cegador. Por estos espacios oscuros donde las palabras de Shelly no se aventuran
nunca si se ocupan Sian y Linda, guardianas de un mundo intimo del que tampoco por
ello conocen todos los secretos. Con respeto y afecto, Sian y Linda, asi como el director,
cuidan del enigma que representa la esencia misma de Shelly, privada del derecho de
elegir el curso que dar a la propia vida.

Peter Entell parte del resultado de una serie de increibles circunstancias: una adopcion a
escondidas, una hermana cuya existencia se desconocia y una amistad maravillosa y
preciosa que en cierto modo resulta de todo ello, para tratar de recorrer al revés el curso
de una historia extraordinaria. El producto final es un retrato de tres mujeres
maravillosas: complejas, indignadas, combativas y (en fin) libres. Tres mujeres fuera de
lo coman que parecen salidas directamente de las paginas de un best seller.

Sisters es una produccién de Show and Tell Films (que también se ocupa de las ventas
internacionales). RTS v SRG SSR.



L'intimité universelle

Dans la catégorie «Burning Lights», Peter
Entell, realisateur américain qui vit a
Founex, nous invite a decouvrir ses
archives personnelles a I'affiche de
«Sisters». Des images - aussi souvent
floues que nettes - comme il en existe dans
toutes les familles, qui témoignent de la
joie d’'un anniversaire, de la beauté d'un
paysage, de l'intimite d'un aveu. Devant
son objectif, entre les bureaux de I'école
enfantine de Saint-Cergue et |la faune
exotique australienne, trois femmes. Linda,
Shelley et Sian se disent sceurs, mais ne
portent pourtant pas le méme nom de
famille. D'éclats de rire en mains serrees
par 'emotion, on decouvre des souvenirs

empreints de tendresse faconnés sur
plusieurs décennies. On cherche les indices
comme elles les champignons pour saisir
ce lien si spécial qui lie les trois anglopho-
nes aussi fofolles que touchantes. T.C.
Capitole Leone

Sal4 (20 h 30),di15 (14 h 30)

24 heures | Vendredi 13 avril 2018



https://agenda.lematin.ch/cinema/id/212916/Sisters/Documentaire/services/contact/Reporter-
mobile/story/11848690
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La scéne nous est aussi familiére que si nous y avions été : une féte d'anniversaire
capturée par un caméscope, un gateau, des rires et la complicité de ceux qui partagent
une histoire. Ainsi s'ouvre le film, au plus pres de ces trois sceurs qui n'ont pas le méme
nom. Qu'est-ce qui lie Shelly, Sian et Linda ? Pour raconter leur histoire, dit Peter Entell
derriere la caméra, il aurait fallu commencer il y a sept ans quand Shelly et Linda se sont
parlé pour la premiére fois.

PROGRAMM

Ce film est actuellement dans I'un de nos cinémas
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Sisters
Les Sceurs

Suisse | 2018 | 72 minutes

Un film de Peter Entell

La scéne nous est aussi familiére que si nous y avions
été : une féte d'anniversaire capturée par un
cameéscope, un gateau, des rires et la complicité de
ceux qui partagent une histoire. Ainsi s'ouvre le film,
au plus prés de ces trois sceurs qui n'ont pas le méme
nom. Qu'est-ce qui lie Shelly, Sian et Linda ? Pour
raconter leur histoire, dit Peter Entell derriere la
cameéra, il aurait fallu commencer il y a sept ans quand
Shelly et Linda se sont parlé pour la premiére fois. Peu
importe, retournons encore plus loin, dans le village de
Suisse ou Sian et Shelly ont grandi. De Ia,
IMAGE reconstituant par bribes leurs parcours entrecroisés
sur plusieurs décennies, de I'Australie a la Suisse, le

film déroule les liens qui les unissent - biologiques ou

SON non — en une narration gui ménage le suspense sans
tert jamais se départir de sa délicatesse, laissant ¢a et la
des zones d'ombre d'oi émerge la personnalité

© Show and Tell Films 1/1p

AUTEUR(S)-REALISATEUR(S)

MONTAGE
: 4 fantasque et énigmatique de Shelly. Réflexion sur
I'amitié, le destin, et sur la capacité de chacun a
PRODUCTION / DIFFUSION inflechir le sort, Sisters démontre encore une fois le
" F RTS (Radio T talent de Peter Entell a saisir l'intime pour le rendre
universel.

. " (Céline Guénot - Visions du Réel)
ORGANISME(S) DETENTEUR(S) ou DEPOSITAIRE(S)



https://www.filmexplorer.ch/detail/sisters/

SISTERS

Comment faire du cinéma avec du home movie? Peter Entell réussit cette métamorphose surtout grace a
un travail de montage original et soigné. La construction initiale par fragments et sans intention de
linéarité (un montage qu'on dirait free jazz...) s'avére étre l'instrument qui laisse venir, comme par
surprise, les petits événements constituant le récit de Sisters. Entell semble vouloir se mettre en recul, en
tant que réalisateur, pour laisser vivre la matiére intime récoltée dans ce film. On se rend vite compte,
alors, que les fragments du passé ne sont pas des morceaux d'un collage mais plutét autant d'éclats ot les
trois protagonistes et - a différents titres - sceurs tissent une véritable chorégraphie des affects.

Puis, pas a pas, le puzzle du temps - des temps - et des relations familiales ou amicales se compose
autour du noyau de la “confession” des deux sceurs qui se sont retrouvées apres plus de 40 ans.
Remémoration et besoin d'explicitation se lient ainsi dans un travail filmique qui a valeur thérapeutique
sans pour autant prétendre sauver les blessures de la vie. Les distinctions entre sceurs biologiques,
adoptives ou électives se brouillent grace a l'irréversibilité des destins et a une puissante force affective,
ni exclusivement naturelle ni exclusivement culturelle. Sisters devient un plaidoyer pour la force
centripéte du vécu, qui va bien au-dela de I'appel pourtant pressant de |a biologie.

Dans ce film ou la force émotive va croissant, Peter Entell entreméle aussi une ligne filmique
particulierement intéressante, qui est constituée par les animaux. Si d'un c6té ils allegent la densité
sentimentale des drames biographiques, de I'autre ils exposent ces derniers a une lumiére extrahumaine,
qui nous permet de “voir” les trois sceurs toujours et encore simplement comme des étres. Ensemble
avec |'ouverture structurelle constituée par le montage du film et lI'ouverture thématique sur les
questions de la filiation, de I'adoption et de I'amitié, Sisters est donc également porteur d’une ouverture
existentielle qui nous mene bien plus loin que son apparent happy end.

Text: Giuseppe Di Salvatore



